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MAG EVENTS 
AT A GLANCE 
Monday 21 August: 

Studio Session & Westfield Marion 

Exhibition forms available 

Monday 28 August: 

Studio session & Committee Meeting,  

Monday 4 September: 

Studio & Portraiture Session 

 Exhibition Forms to be returned 

Monday 11 September: 

Studio & Still Life Session  

Alan Ramachandran Workshop 

Monday 18 September: 

Studio session & Exhibition Marion 

Shopping Centre starts  

Sunday 24 September 

Exhibition concludes 

Monday 25 September 

Studio Session & Committee Meeting 

Monday 2 October 

Studio &, Portraiture Session 

Monday 9 October 

Studio Session 

Newsletter Release 

A DAUB FROM THE 
EDITOR 

 

Welcome to our tenth 
edition of iMAGine. 
 

Feedback 

When was the first time you 
received feedback for your 
art? Mum or Dad nodding 
approval at your stick-figure 
at 3? A teacher’s assessment, 
A, B, or C? Your art teacher’s 
suggestion how to improve 
that tree? 

Feedback can build up or 
crush—it can affect 
someone’s destiny. 

My high school art teacher 
gave me a “B”, so for my 
Matriculation subjects, I 
chose Chemistry over Art. 
Treating Art as a hobby over 
career, I attended art classes. 
Although I enjoyed painting 
and the instruction, I had the 
sense from the feedback 
given, that well, few people 
would want to buy my 
paintings.  

For almost 20 years I didn’t 
paint, until my sons both 
commented, ‘Mum, we love 
your paintings, you need to 
do more and sell them.’ And 
so…here I am. At MAG. What 
better and more encouraging 
place to be to grow in my art. 

~Lee-Anne Kling 

 

Picking Pieces of the Puzzle—Group Project 

Marion Art Group 

Website: marionartgroup.org 

More Opportunities… 

If you wish to display your work on our MAG website. 
Documents are ready if you would like to showcase 
your work. For more information, see Lee-Anne Kling 
while Jim Green is on holidays.  

Privacy Policy: MAG members’ personal information will be limited to MAG-
purposes only. This information will not be conveyed or sold to a third party 
(including electronic means), without the member’s consent. MAG will not be 
held responsible for any unintended use or disclosure of information.  

To contact the Editor or MAG committee, go to the MAG website for details. 
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THE PRESIDENT’S PERSPECTIVE 
 

Sometimes everything in your environment 

is pointing in the same direction, and 

recently it seems so many things are pointing 

towards reducing toxins in our environment 

and in the materials that we use in our art. 

When Mike Barr demonstrated his oil 

painting technique recently, he told us all the 

solvents he used were not only odour-free, 

but free of toxins.  

Also, when Alex visited from Hydrocryl to 

demonstrate their range of acrylic paints he 

spoke of using no toxins in making their 

product, even to the point of not using 

cadmium to create pure yellows or reds, nor 

using cobalt to make blues. 

Finally, I had my own ‘oh dear!’ moment 

when diagnosed with obstructive pulmonary 

disease a few weeks ago. What caused it is a 

mystery, but what triggers it is not; it’s 

triggered by chemical fumes such as petrol, 

cigarette smoke, and perfumes.  

So, on the basis of that, I urge you all to keep 

safe, and protect yourself while enjoying 

your creativity, whichever medium you 

use. Keep safe by using non-toxic products. 

~ Glenys Brokenshire 

 
  

 

After picking out 
my piece, I 
shovelled it in my 
bag. There it sat for 
two weeks. The 
last day they were 
due, I tried my 
hand at the 
watercolour piece. 
Rae had collected 
the completed 
offerings from all 
the others while I 
struggled with 
mine. Someone 
looked over my 
shoulder and said, 
‘Not as easy as it 
looks.’ 

If my “best effort” 
is an indication, it 
should be an 
interesting result. 

~Lee-Anne Kling 

 

 

A group of MAG 
members faced a 
challenge. Glenys and 
Rae had conspired to 
confound a cohort of 
willing participants 
with another 
painting-jigsaw 
puzzle project. Two 
years ago, we did this 
in acrylics on two 
McCubbin works. A 
success, so we must 
do it again; only this 
time raise the stakes, 
and perform our task 
in watercolour and 
pastel. 
 

Aromas 

Aromas 
 
If to wearing fragrance you’re inclined, 
please think of us, the much maligned, 
who with weakened lungs must put the case 
for fresh clean air around the place. 
If you’re not affected you just don’t know 
how any scent or smell can lay us low. 
Perfume or petrol, they’re all the same— 
they’re chemical compounds, whatever their name. 
At home I avoid them and manage just fine, 
but when I am out the choice isn’t mine, 
so I gasp and wheeze and struggle for breath, 
take puffers or leave – that’s better than death! 
That was melodramatic, I know, and I’m sorry, 
but this thing is a problem, this issue’s a worry, 
no-one smokes now in public and this is the same 
but these fumes are ‘aromas’, it’s all in the name. 
They ‘fragrance’ motel rooms, and little cafes  
and intrude and affect us in so many ways, 
but what can we do, we asthmatics and such? 
We just want to breathe, that’s not asking for much. 
 
~Glenys Brokenshire (with help in verse one from 
Anonymous) 

 

If to wearing fragrance you’re inclined, 

 

Angles in Artwork  

 

Wanted…Sitters for Portraiture Group 

Any help finding sitters for September to 
November will be appreciated. See Glenys for 
details. 

SALA Exhibitions 

Splashout Studios  

including Jetty Road 
Brighton, July 29—

August 31 

Burnside Painting Group 
Exhibition, 

Burnside Civic Centre 
July 27—August 25 

Galah Gala 

Linhay Gallery, Auburn, 
August 5 — 28  

 

 

Owls are in 

 

Amazing Art Annah 

Jigsaw Group Project  
 

A piece of the puzzle 

http://www.rotaryartshow.org/
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My earlier works 
featured many old 
abandoned houses 
and farm buildings 
located in remote 
country areas of 
South Australia. 
 
After about 6 years of 
watercolour painting, 
I decided to try 
acrylics, and that is 
my main medium at 
present. Acrylics is 
more forgiving than 
watercolour and it 
allows one to be 
more daring and 
experimental as most 
mistakes can be 
rectified. I have 
resurrected many 

PORTRAITURE PRACTICE 
MAKES PERFECT 

 

Practise your skill. 

First Monday every month. 

I joined Marion Art 
Group in 2000 and 
subsequently spent 
several years on the 
main committee 
followed by several 
more years on the 
Exhibition 
committee. I sold my 
first painting, a 
watercolour, at the 
Royal Adelaide Show 
in 2000. 

Notes on the 
Hydrocryl 
Demonstration Day  

Have a go at STILL 
LIFE 

—every 2nd Monday of 
the Month. 

ART TIPS 

MAG LIBRARY…a 
great resource of 
books and videos 
for your art… 

 
Your friendly librarians: 

Margaret Pope & Anne Bates 

and dark turquoise and 
ultramarine.  
 
Finally, a few flicks of the 
brush created a flock of 
gulls. Figures were 
inserted walking along the 
water’s edge, and 
reflections in the damp 
sand heightened the 
interest. These shadows 
were brownish as they 
showed the sand through 
the water. 

How to give CONSTRUCTIVE criticism 
to Artists by Lianne Williams 

www.liannewilliams.com 
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Photos in this edition have 
been taken and provided 
by Maryla Wawrzycki & 
Lee-Anne Kling.  

Artist in Focus 

Bob Richardson 

After a career in 
Communications and 
Data Networking, 
which included 
working in Australia, 
Nigeria, U.S.A., and 
Saudi Arabia, I retired 
in 1997 and took up 
watercolour painting, 
 
Initially, I studied 
under Arthur Phillips 
and later, Walter Gray 
(former MAG 
president) and Jean 
Beddison. 

Hydrocryl paints display 

Bob Richardson 

Mike put a touch of light on 
the shoulders of the figures. 
Then he added three small 
yachts skimming across the 
waves near the horizon to 
complete the scene. 
 
Mike said, ‘In art, success 
comes with confidence, and 
you only get that by 
painting often.’ 
 
A stunning painting created 
in less than two hours. 
 

~Glenys Brokenshire 
 

 

The land mass of the bluff 
was created using 
ultramarine, red, and raw 
sienna with purple for the 
shadows. Highlights were 
created with a mix of 
yellow ochre, red and 
white. Greens were made 
using viridian, yellow 
ochre and white.  
 
Wet sand was represented 
in the foreground by 
adding some darks, while 
the shallows at the water’s 
edge was blended with a 
little of the sky colour to 
indicate reflected colour. 
 
When the land mass was 
well established, white 
surf was laid at the base of 
the island and along the 
shore line by dragging the 
brush horizontally across 
the canvas. Surf was 
added to the water in the 
same way. Contrast was 
put into the sea with light 

 

On July 10, Alex Holzer and two 
assistants show-cased the Hydrocryl 
acrylic products which offer a great 
range of colours and are non-toxic. 
Their main primaries consist of 3 
reds, 4 yellows and 4 blues. From 
these you can ‘design’ your own 
colour-wheels.  For more information 
refer to www.hydrocyl.com.au. 

After Alex’s introduction, we were 
asked to try out the paints. Colours 
and mixes were applied to a sheet of 
canvas for us to try and then Alex 
asked us what we thought and if this 
product is for us. One of the main 
aims was to find the colours to match 
the ‘traditional’ six primaries. Warm 
and cool of each, red, blue, yellow, 
plus a couple of earth colours we 
were used to.  
 
Due to limited time, not all colours 
were tried or available. Paints were 
firm in the jar. I used a clean palette 
knife to transfer to the palette. 
Hydrocryl showed excellent pigment 
strength and when thinned either 
with water or Flow Promoter ‘went 
for ages’. Nice feel on the brush (Need 
flat stiff synthetic size 8). Sheen finish 
can be varied by changing the mix of 
water and Flow Promoter. 
 
Hydrocryl is the best gripping acrylic 
I’ve used. You won’t need a scrubbing 
brush to clean your hands, you’ll need 
sandpaper. Try some gloves or use 
your feet.  
 
No tests conducted for drying rates 
done but I recommend using a ‘stay 
wet palette’ and regular water spray 
to paints. Put lids back on jars. Wash 
brushes straight after you’ve finished 
using them. 
 
Give it a try, have a play, have fun. 
 
EAT, SLEEP, PAINT.  Peter Heinjus 
 

[An excerpt] 

A few years ago, someone did have the gall to 
come up to me…and berated me for using the 
colour red. To add insult to injury that same 
individual actually came back… one week 
later and said, ‘You know that painting? I 
changed my mind. I couldn't stop thinking 
about the red and I love it now'. You couldn't 
make this stuff up. 

And I'm 100% sure you all have stories like 
this or might even be one of these people 
who just don't know what to say or how to 
give CONSTRUCTIVE feedback to artists, so 
today I've decided to lay down what I believe 
is good constructive criticism techniques. 
That way we can all play nicely and improve 
our skills as creatives without being ripped 
to shreds. 

Constructive criticism is factual...easy to 
phrase respectfully and kindly because there 
is no emotion involved. If you start worrying 
about the artist's feelings in response to 
what you have to say or you're afraid you're 
going to sound rude or harsh you may be 
teetering into giving an opinion rather than 
saying what you see. Hold off and try 
rephrasing what you want to say into 
something more literal and practical. 

How to give Constructive Criticism: 

Wait until you're asked to give critique. 

Ask questions about the work and the artist 
to understand it better. 

Listen to the answers and decide if you have 
anything useful to add. 

Explore the artworks themes and 
construction together. 

Explain what you think and Expand on what 
you mean in descriptive detail.  

Suggest Actionable steps based on the 
artist’s Goals.  

Mid-Year Lunch With Mike Barr 

Preceding our mid-year 
lunch this year we were 
inspired with an oil 
painting demonstration by 
Mike Barr. 
 
Mike chose as his subject, 
the bluff at Victor 
Harbour. The picture used 
as a basis for his work was 
basic, but he told us he 
would demonstrate how 
to create interest in it. The 
canvas Mike used was 
relatively large; so too was 
the brush he used as he 
painted in the sky using 
pthalo blue and white, 
with a hint of pale mauve 
on the horizon.  
Scrumbling with white, 
created clouds, that were 
given a light mauve under-
shadow. The sea was laid 
down horizontally using 
viridian and ultramarine, 
with a little pale turquoise 
as the water became 
shallow. 
 

 

previously abandoned 
watercolour paintings 
using acrylics. Of late, 
while I still paint the 
odd derelict building, I 
mainly concentrate on 
landscapes and some 
seascapes. 

I particularly like the 
group’s exhibitions as 
they give each of us a 
chance to display our 
work and talk to 
people about art. 

 

Putting those finishing touches—Mike Barr 

 

http://www.hydrocyl.com.au/

