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EVENTS AROUND ADELAIDE 

Kapunda Art Gallery has shop-front space for artists who 

would like to exhibit their work. Cost: $50 for one month. 

Rotary Art Shows—Go to www.rotaryartshow.org for 

information re other exhibitions. 

Marion Art Group—See “MAG Essential Exhibition Dates” 

sheet for information or check the Marion Art Group website. 

CHARITY EVENT 13—14 August 
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MAG 
EVENTS 

AT A GLANCE 
 

 

August 13 & 14—Two Day Charity event for Autism 
SA 

September 2—Gallery M exhibition until 25th 
September 

September 19—Marion Exhibition (one week) 

November 14—MAG club outing (details TBA) 

December 5—Probable AGM and Christmas lunch 

There’s something of the pre-Christmas air of 

anticipation at Marion Art Group at the 

moment, as we count down the days to what is 

our most ambitious fund-raising event to date. 

On August 13 & 14, MAG is holding a Saturday 

evening Gala and Sunday afternoon Art Mart 

fundraising for Autism SA.  

Jim Green, the major motivating force, made 

endless phone calls and lists, liaising with 

Autism SA, organising live music for Saturday 

night etc., while Kay Hague designed 

impressive leaflets, posters and invitations, as 

well as researching free on-line advertising. 

Then the surprise, our new treasurer, 

Elisabeth Newport, is a kitchen-whiz and will 

manage catering for both days. 

For silent auctions on the day, members 

donated twenty-eight paintings, with a 

donated painting as the lucky draw prize at 

each event. Members willingly stepped up to 

volunteer their time to arrange furniture, sell 

tickets, drinks, cooking and serving food.  

This, I feel is extraordinary, but then the 

Marion Art Group is an extraordinary group. So 

now, as I said at the beginning of this article, 

we are counting down to the middle of August. 

How do you gauge success? Is it making a 

profit? Even without a profit this event has 

achieved success already; a credit to every 

member of our group. Well done! 

 

August 13-14 

Charity Event 

August 15 

Studio Session 

August 22 

Studio Session 

August 29 

Committee Meeting 

September 5 

Portraiture Group 

September 12 

Still Life Group 

September 19 

Marion exhibition  

September 26 

Committee Meeting 

October 3 

Portraiture Group 

A DAUB FROM THE 
EDITOR 

 

Welcome to our fourth 
edition of iMAGine. 

 

Foundations 

A couple of years ago, I visited 
the Louvre. In the ancient 
Egyptian section I heard 
someone exclaim, ‘Wow! They 
had art back then and it was 
in colour!’ 

I was amazed at the vibrancy 
of the colour. The artwork 
from that ancient time was 
still in good condition. I 
wondered if the Egyptian 
artist intended his work to 
last 4000 years and end up in 
the Louvre. 

The experience got me 
thinking. Do we as artists 
consider the longevity of our 
work? Do we consider our 
buyers?  

Ensuring our paintings begin 
with good foundations—good 
quality paper or canvas, 
paints and frames means 
those who receive our art will 
enjoy it for many years to 
come. 

Your painting may even 
endure to be exhibited in the 
Louvre of the future. 

 

 
Hallett Cove—another successful exhibition 

Marion Art Group 

Website: marionartgroup.org 

More Opportunities… 

If you would like to display your work on our MAG 
website. Documents are ready if you would like to 
showcase your work. S ee Jim Green for relevant 
information.  

 

  

Noelene Forbes and Stephen Brown getting ready for SALA 

Privacy Policy: MAG members’ personal information will be limited to MAG-
purposes only. This information will not be conveyed or sold to a third party 
(including electronic means), without the member’s consent. MAG will not be 
held responsible for any unintended use or disclosure of information.  

To contact the Editor or MAG committee, go to the MAG website for details. 

SALA Festival 

Five of our MAG members are exhibiting their 
work in the SALA Festival this August at the Corner 
Uniting Church, corner of Diagonal and Oaklands 
Roads, Marion. Austin Dayal has done a fantastic 
job in making this exhibition for SALA happen. The 
artists represented are: Stephen Brown, Noelene 
Forbes, Lee-Anne Kling, Nicholas Tsatsaronis, 
and Austin Dayal. All are welcome to come along 
and enjoy the display and have some lunch or a 
coffee at the café there. 

The exhibition will be from Tuesday August 2 until 
Saturday August 27. 

Check out the South Australian Living Artists website for 

exhibitions happening around South Australia. 

Cora Nankivell painting the foundations for her oil landscape 
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THE PRESIDENT’S PERSPECTIVE 
Committee Meeting Dates for 2016 

 August 29, September 26, October 31, November 21 (Probable) 

 

 

http://www.rotaryartshow.org/
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On July 4, Louise joined our 
group to share her oil 
painting techniques with us. 
She brought a Venician-style 
ceramic and fabric clown 
head as her still-life to paint. 

She prepared her canvas with 
Langridge soft-coloured 
under-painting medium. 
Advising us to paint with 
freedom, she started with 
blocks of neutral colour, to 
create shadows. With oil, the 
standard technique is to work 
from dark to light, as lights 
can be worked into the darks, 
leaving the attention to detail 
to the end. Then, with a flat 
brush, she sculpted out the 
design lines. Painting in the 
shapes and forms of light and  
 

A MORNING WITH LOUISE FENELEY 

dark, gives foundation to the 
work and basis to tonal values. 
Louise built up the layers 
gradually into full colour. She 
reminded us not to get hung up 
on the detail, but keep the 
whole picture in mind; the 
composition of lines and 
shapes. 
Louise first works with a 
bristle brush and as she 
progresses uses a soft, light 
brush, and flat brush—she has 
one brush for each colour. Her 
paints are arranged on a grey 
gloss Perspex palette, with 
lights and darks separated by a 
central mixing area. She 
recommended buying quality 
oil paints, as cheaper tubes 
contain more filler with 
disappointing results  

With the ease of a true artist 
and skill of a reverse-archae-
ologist, Louise sculptured the 
image with a small brush 
lightly building up the 3-
dimensional form in shadows 
that became eyes, nose and 
mouth spaces of the beautiful 
ceramic and the face emerged. 

 ~Elisabeth Newport 

She gave me enough 
information and encourage-
ment to start this project. I 
learnt so much doing this 
wall (see picture below)—too 
many issues to list.  The 
confidence I have gained has 
been reflected in my recent 
paintings.  

 

close to what I see. 
But I find I miss 
the movement and 
feeling I want to 
get in my painting. 
When this 
happens I slip over 
to acrylic and 
paint some loose 
abstracts. 
 

 

 
PORTRAITURE PRODUCTS 

LANDSCAPE IN PROGRESS 

learning something 
new or under-
standing how to fix 
my mistakes.   

I started painting 
in watercolour, but 
keep going back to 
acrylic.  I find I can 
get very cramped 
and paint a photo  
 

You cannot grow and further 
your skills without that "Can 
Do" Spirit. Drawing and 
painting is a force that comes 
from within, and it is a moving 
force if you take the 
opportunity to do your best 
with it. A "Can Do" spirit is 
motivating.  
 
Take it slow, don't push 
yourself, flow with the tide, 
and do what only you are 
capable of doing. Plan your 
schedule, stick to it. Stop the 
bad habits because they will 
lead you to lack of balance and 
discord in your life....and your 
art career. Resolve quickly 
whatever issues come up 
enabling your "Can Do' spirit 
to excel and take over.  
 
Paint what you believe in. 
What stirs and captivates your 
soul. It is the artists’ obligation 
to paint the truth—what he or 
she believes in. Following your 
own path; your own ideas 
about life and how you feel 
about it has to come from your 
experiences and inner spirit. 
You will then find the value of 
having a "Can Do" spirit.  

How far does that kind of fear 
get you? Don't allow yourself 
to be overtaken by the fear 
that makes you feel 
inadequate or incapable.  
 
If we get ourselves past that 
fear and use that "Can Do" 
Spirit, we just might find 
success in a beautifully 
completed painting....or in 
other ways we did not expect.  
 
If we don't try, then we have 
missed an opportunity to do 
better....and feel better. Do 
not be afraid to take charge. 
With confidence along with 
your ability, you will get 
things done with that "Can 
Do" spirit. 
 
Every day using a "Can Do" 
spirit creates an opportunity 
to do better art work. The 
artist can find inspiration 
everywhere, even in their 
own backyard.  
 
Being outdoors will always 
bring inspiration to an artist 
who appreciates nature. 
 
The opportunity is there for 
your passion. To translate 
what you see and feel in 
nature onto canvas, board or 
paper is an opportunity to do 
what you love, and then share 
it with your viewers. Selling 
your work then is the icing on 
the cake. 
 

The greatest mistake in life is to 
be continually fearing you will 
make one."  --  Elbert Hubbard 

  

Well, I would say that another 
great mistake in life is to miss 
every opportunity that comes 
your way. Make an affirmation 
that you "Can Do It." Then 
believe it. One of the 
unfortunate experiences in life 
is that we have missed an 
opportunity to do something 
that we have wanted to do or to 
have happen. We cannot go 
back in time. But, it is never too 
late to do better. We can also 
create our own opportunities. 
Do not stop short of what you 
want to achieve. 
 
As an artist, you profess and 
practice the fine arts. Your aim 
is to refine your artistic skills. It 
will take a "Can Do" spirit or 
attitude. Every artist has the 
opportunity for success. It is 
within them. But, fear of 
success hitches a ride with us at 
times. This kind of fear gets in 
the way of doing our best.  
 
We might be working on a 
painting, and suddenly we 
become fearful of making a 
mistake...of ruining the 
painting. Then we stall and 
maybe feel anxious. 

Have a go at STILL 
LIFE 

—every 2nd Monday of 
the Month. 

ART TIPS 

MAG LIBRARY…a 
great resource of 
books and videos 
for your art… 

 
Your friendly librarians: 

Margaret Pope & Anne Bates 

Mural at Blackwood Primary School 

Tony Kalemba consulted 
with the Adelaide Art 
Gallery Art Lab. His 
questions relate to quality 
and longevity for art 
materials. Below are the 
answers from the experts. 

Q1: What’s the best surface 
to paint on with oils? 

A1: MDF board or 
Masonite, sized and primed 
both sides and edges. No 
larger than 910mm x 
610mm (24 x 36 inch)’ For 
larger works use linen or 
canvas as they handle the 
weight better. 

Q2: For larger pieces then, 
what is the best for 
paintings on, linen, canvas 
or hemp? 

A2: Polyester nylon canvas 
as it’s not affected by the 
elements over time. But it’s 
not accepted in the art 
world. Linen, then, as it 
out-performs canvas for 
the first 15 years of the life 
of the paintings. 

 

 

Joyce demonstrating the “Can Do” attitude. 
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Photos in this edition have been taken 
and provided by                               
Maryla Wawrzycki and Lee-Anne Kling 

Artist in Focus 

Desley  

Raston-Watson:  

Written by Rae Long 
I have been 
painting since 2007 
and find that each 
year my style 
changes, hopefully 
improving. I 
started painting 
like many others 
when my working 
days became 
retirement.  I like 
going to workshops 
and demon-
strations as I 
always come away 

A "Can Do" Spirit Creates More 
Opportunities. By Sandy Askey-Adams,  

 

I recently 
volunteered to do 
work at my local 
Primary School at 
Blackwood. I was 
asked to paint a 
mural for the 
students.  I had 
never done anything 
like this and was 
rather nervous. So 
many questions 
raced through my 
mind.  I phoned an 
experienced friend 
in WA and discussed 
my concerns. 

A "Can Do" spirit can make a 
positive change in your life. 
You will be able to move 
forward using every day 
opportunities to strengthen 
your skills and gain 
confidence. You will notice 
changes for the better, positive 
changes that will help improve 
your artwork and your 
emotional well-being. You will 
find that the fear is not as 
intense and you can walk 
through that fear with courage. 
 
You'll be able to fight the fear 
when it envelops you and do 
away with apathy, lack of 
passion and indifference. Then 
you, the artist will have no 
reason to doubt what you will 
accomplish with that "Can Do" 
spirit! 
 
Put motivation into your steps 
with that "Can Do" spirit! 

ART LAB Q & A

 

By 50 years, linen and 
canvas become brittle. 
Hemp deteriorates as it 
is too organic. 

Q3: What would be the 
best primer for boards 
for linen / canvas? 
Flexible or non-flexible? 

A3: For boards a chalky 
non-flexible primer will 
be sufficient providing 
the boards are sized and 
primed all over. A chalky 
flexible gesso is needed 
for linen and canvas. 

Q4: Would you consider 
the oil primer (ready-
made) from Langridge 
off-the-shelf to be best?  

A 4: Yes, that is a very 
good quality flexible 
primer for your purpose. 

Q 5: What would be the 
best stretcher bars to 
use for linen or canvas? 

A 5: Western Red Cedar 
(kiln-dried) as they are 
museum quality and 
they are what we use 
here in Art Lab when we 
do restoration needing 
stretcher bars. 

*To be continued in the next 
edition. 

 ~Tony Kalemba 

http://sandyaskeyadams.com/blog/105044/a-can-do-spirit-creates-more-opportunities
http://sandyaskeyadams.com/blog/105044/a-can-do-spirit-creates-more-opportunities

