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A DAUB FROM THE
EDITOR

MAG Charity Event Exhibition raising funds for AutismSA

ART OF PRACTICE FOR
PERFECTION
PRO HART, ARTIST: Art's my
life. Whether I had to or not,
I'd be painting every day,
creating something, you
know, or thinking up new
ideas. (Interview with
George Negus 2004)

Seascape by Liz Maxted (Door Prize at Fundraising Event for AutismSA)

Kapunda Art Gallery has shop-front space for artists who
would like to exhibit their work. Cost: $50 for one month.
Rotary Art Shows—Go to www.rotaryartshow.org for
information re other exhibitions.

More Opportunities…
If you wish to display your work on our MAG website.
Documents are ready if you would like to showcase
your work. See Jim Green for relevant information.

SALA Festival
Five of our MAG members exhibited their work in
the SALA Festival in August at the Corner Uniting
Church, corner of Diagonal and Oaklands Roads,
Marion. Austin Dayal did a fantastic job organizing
the exhibition and launch. There was good
feedback and two works sold. The artists
represented were: Stephen Brown, Noelene
Forbes, Lee-Anne Kling, Nicholas Tsatsaronis,
and Austin Dayal.
Privacy Policy: MAG members’ personal information will be limited to MAGpurposes only. This information will not be conveyed or sold to a third party
(including electronic means), without the member’s consent. MAG will not be
held responsible for any unintended use or disclosure of information.
To contact the Editor or MAG committee, go to the MAG website for details.

Gallery M Largely-Miniature Launch. Some of the Artists
represented (left to right): Margie Hussein, Glenys
Brokenshire, Shiela Roe, Jim Green, Jill Bernard, Stephen
Skillitzi (host speaker), Bob Richardson, and Lee-Anne Kling.

Honing your skills as an
artist requires practice,
practice and more practice.
You have to have passion,
too, as without it, all that
practice would be a grind
and pointless. Remember
having to do something
repetitive; an activity in
which you have no interest?
Boring! Now think about
stuff you love doing, like
painting. You can’t get
enough of it. It’s addictive
and you feel something’s
missing if you don’t do it.
Don’t feel guilty that the
jobs around the house are
left languishing on the “to
do” shelf. The family can
feed themselves. Embrace
your passion, and practice
your art every day.
~Lee-Anne Kling
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MAG MURRAY RIVER CRUISE
Day Trip

Welcome to our fifth
edition of iMAGine.
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Exhibitions, MAG Day Trip
… P.4

MAG
EVENTS
AT A GLANCE
October 17
Studio Session
October 24
Committee Meeting
Swap Meet
October 31
Mag Murray Day Trip
November 7
Portraiture Group
November 14
Still Life Group
November 21
Committee Meeting
November 28
Studio Session
December 3
MAG AGM & Christmas
Lunch

Marion Art Group
Website: marionartgroup.org

THE PRESIDENT’S PERSPECTIVE
So often we’re told that if we want to improve
at what we do we should practice daily. Great
musicians do this. Published authors urge
would-be writers to practice daily. Established
artists acknowledge they must create daily to
keep their skills honed.
But is it enough to practice? Surely we
need to extend ourselves too, and not just keep
to safe subjects we know. I think this was
shown in our latest exhibition, Largely
Miniature. In this, the 300th showing at Gallery
M, members were urged to challenge
themselves by painting on a much smaller
scale than normal.
Our exhibition was opened by
acclaimed glass artist Stephen Skillitzi who
described the group as a ‘pillar of normalcy
and societal responsibility,’ as opposed to the
oft-held perception of artists starving, striving
and struggling in a lonely garret.
He described art practice as ‘akin to an
iceberg with only 10% visible, but supported
by 90% which is preparation’ so that the
‘stable versatile foundation informs the
subsequent art works.’ Stephen described the
exhibition as ‘a generic delight in identifiable
readily-accessible positive content… plus
admirable skill levels.’
So there’s the message again from a
highly skilled and respected artist—
preparation, and its associated practice, is vital
to producing high standard art works.
Stephen concluded his speech with the
statement, ‘May MAG’s appealing livability
reign supreme.’
~Glenys Brokenshire

Artist in Focus
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Des Barnett

and Murray Terrace.

Written by

We had exhibitions
at church halls,
wineries as well as
shopping centres.
Our wooden A-frame
fitted snuggly onto
my 4W/D pack-rack.

Des Barnett

My mother painted
in her single days,
then stopped when
she married. Later I
asked her why and
she didn’t really
know. There were
several of her
paintings hanging
in the home and on
her chemise. I got
one, my sisters the
others. Mine was of
Highland cattle
grazing on land

jutting into a river
with misty
mountains in the
background. I
recently handed it
onto a son.
In my day no art
was taught at
school and I often
wondered how I’d
go.

I thought I knew it all
and would paint at
home. That gradually
fizzled out and on
retirement in 1987, I
joined Marion Art
Group.
We met at a small
Council Hall Corner
of Morphett Road

We even had an
exhibition on the
lawns on North
Terrace outside
Government House
for a week. I was up
before 7am, loaded
with racks and
paintings and with
others set it up.

I was on committee for
several years and president
for 2 and the group has been
a big part of my retirement.
Very happy with it all. ∎

Youth
is a gift
of
nature.
Age is
a work
of art.

Painting by Peter Heinjus (above); and the
artist at work (right)

FUN in Fund-Raising for
AutismSA
The big event on the 13th &
14th August was fun!
The general public had a
great time looking at our art,
bidding on and buying
paintings, drinking, eating
listening to music, keenly
viewing our member’s
demonstrations and soaking
in the atmosphere of a feelgood event.
You could not wipe the smile
off the faces of The Autism
Spectrum Disorder
Community who felt so proud
to be included in such a
vibrant event.

The 27 donated paintings were
a reflection of how willing our
members were to offer their
time, effort and skill to the
cause. The Silent Auction was
not as successful as we hoped,
but we did sell 17 pieces,
mostly around their reserve
prices. Many thanks to all who
donated.

ART LAB Q & A
(Part 2)

Names have not been
included as there are far
too many to do so, but a big
warm and fuzzy thankyou
to all of you who helped to
make this event such a
great success and an
enjoyable task.
Latest news. We made
$2429.67 and have now
agreed to add the $740
commission on the sale of
our paintings at the event
to make the total over
$3000. We still need to add
the proceeds of the raffles
conducted at our three
shopping centre
exhibitions throughout the
year, before we present a
cheque to AutismSA. ………
Now that will be FUN.
~Jim Green

By Poppy Balser

Happy 90th Birthday, Des

The opportunity to exhibit
alongside the Marion Art
Group was greatly appreciated.
The planning and organisation
was highlighted by many very
humorous suggestions, ideas
and ways of solving perceived
problems. MAG members
cheerfully volunteered to form
work-teams to prepare for and
run the two events. The
welcome desk was all smiles,
the kitchen buzzing, the
Baaaaaa serving drinks to
happy customers and the
SAILS desk gleefully
conducting transactions, while
raffle tickets were
enthusiastically sold to
everyone in attendance.

Quantity
vs
Quality
in Making
Art

Quote:

FUN IN FUND-RAISING FOR
AUTISMSA

Tony Kalemba
consulted with the
Adelaide Art Gallery Art
Lab. His questions relate
to quality and longevity
for art materials. Below
are the answers from the
experts.
Q: What are the best
oils to make my own
paints with?
A: Poppy seed oil if
making own paint to use
in portraiture for faces
as it is far less yellowing
than linseed oil and
produces the best
highlights in the faces. A
good general mix for oil
paintings is linseed and
poppy oil. However
poppy seed oil is very
hard to obtain so try
linseed oil and a small
amount of safflower oil.
~Tony Kalemba
[More tips next edition]
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ART TIPS

Years of Practice makes for
perfect spontaneity. Long-time
MAG Artist—Daphne Blue

Some argue that
artistically one must
choose between
quantity or quality, that
one cannot achieve both
at the same time.
At a plein air event a few
years ago, I made several
small sketches of moored
sailboats. My dad looked at
them afterward and
commented that they all
looked very similar. (Ouch,
but he was right) So we
discussed where the line is
between creating a product
to sell and creating art. We
were in agreement that
making the same painting
again and again is not
making art. So I try to not do
that. Even with my daily
project going on now, I am
trying hard to not repeat
myself. I certainly repeat
themes, subjects and even
compositions, but I do strive
for a unique artistic measure
to present in each piece.
Right now, I am painting
daily.

Some might argue that
focussing on quantity,
even if it is only a quantity
of one each day, will make
for a large quantity of
weak paintings. I am
fighting that possibility as
best I can. I am critiquing
as I go along so you are
seeing the best of what I
make. I feel that this daily
practice at my art is
helping me to improve.
There's a great story in
David Bayles and Ted
Orland's Art and Fear.
Here it is:
"The ceramics teacher
announced on opening
day that he was dividing
the class into two groups.
All those on the left side of
the studio, he said, would
be graded solely on the
quantity of the work they
produced, all those on the
right solely on its quality.
His procedure was simple:
On the final day of class he
would bring in his
bathroom scales and
weigh the work in the
"quantity" group: fifty
pounds of pots rated an
"A", forty pounds a "B"
and so on.

Those being graded on
"quality," however, needed
to produce only one pot—
albeit a perfect one—to get
an "A". Well, came grading
time and a curious fact
emerged: the works of the
highest quality were all
produced by the group
being graded for quantity. It
seems that while the
"quantity" group was busy
turning out piles of work—
and learning from their
mistakes—the "quality"
group had sat theorizing
about perfection, and in the
end had little more to show
for their efforts than
grandiose theories and a
pile of dead clay."
As further argument in
quantity vs. quality debate
Robert Genn's Twice
Weekly art newsletter
presents the argument that
quality comes from
quantity. This suggests that
my many little sketches are
steps on the road to artistic
improvement.

PORTRAITURE PRACTICE
MAKES PERFECT

Have a go at STILL
LIFE
—every 2nd Monday of
the Month.

MAG LIBRARY…a
great resource of
books and videos
for your art…

I would encourage painters
and anyone interested in
the making or appreciating
of painting to visit Robert
Genn's site and subscribe to
his newsletter. He always
has a thought provoking
idea on the go.
Reading Mr Genn's letter
has made me even happier
to go into the studio (or
outside) so I can put brush
to paint and make my
painting of the day. Every
painting is another step
forward on my journey.∎

Your friendly librarians:
Margaret Pope & Anne Bates

Photos in this edition have been taken
and provided by
Maryla Wawrzycki and Lee-Anne Kling

